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Rabbi Amram Amar was born in Algiers, Algeria, in the second half of the 18t
century and died in Livorno in 1835. He was a student of Rabbi Nehoray Azobiv
(writer of Hochmat Misken) and served as a Rabbi, a teacher and a Payytan (poet,
writer of Piyyutim, Jewish liturgical poems). Since he was not appointed as a Dayyan
(rabbinical judge) in the city of his birth (due to political intrigues in the community),
he left for Malta (1814), and from there moved on to settle in Livorno (1820), where
he was appointed to a position as one of the city’s Rabbis.

In this study we edited and classified 25 of Rabbi Amram Amar’s poems according to
different accepted categories in Jewish poetry in North Africa as detailed in the
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research of A. Hazan. These poems are intended as a representative sample
providing a broad and comprehensive picture of the contents and subjects of his
poetry, as well as of its uniqueness.

The work is presented in two parts: The first comprises an introduction and a
deliberation on Rabbi Amram Amar’s poetic work with regard to its various
typologies, contents and style modes through examples drawn from a wide variety
of his poems. The second part contains a scientific editing of 25 of his poems. This
editing of the poems is elucidated through references to biblical sources, Midrashic
(from sages of blessed memory) and the language used in prayers.

In the introduction we reviewed the history of the Jewish community in Algeria and
the history of Jewish poetry in Algeria. We have presented a picture of Rabbi Amram
Amar’s life and poetry, emphasizing subjects that include his family background, his
connections to leading figures in the Algerian Jewish community, his innovations in
interpretation of the Torah through consents that he wrote and his poetic heritage.
In addition, we wished to indicate the place of our research in the scholarly world
today. Our purpose in this research was to provide a greater understanding of the
quality of Rabbi Amram Amar’s poetry, in the context of the community in which it
was written and its place in the history of Jewish poetry, through scientific
investigation of a wide sampling of his poems, and the drawing of conclusions based
upon these investigations.

In the First chapter we discussed the types and contents of his poetry. We reviewed
the subjects of the poems that belong to the cycle of Prayer in both of its
incarnations: the cycle of the year which has two poems for Shabbat, three poems
for Yamim Noraim (the High Holidays), a poem for Hosha’ana Rabba, a poem for
Rosh Hodesh (the first day of the month) Nissan and a poem for Passover; and in the
cycle of a person’s life which has a poem for Bar-Mitsva (coming of age). And, finally,
we reviewed the subjects of poems in the cycle of the individual and society, which
encompases two poems for ending a Masechet (tractate) of the Gemara, five
didactic epigrams, one personal holy poem, three poems on exile and redemption
and one riddle epigram.

In the second chapter that deals with matters of style in Rabbi Amram Amar’s poetry
we examined the literary configurations on which the poems are based. The titles
found at the head of his poems have a variety of functions, among them: indicating
the liturgical destination of the poem, its meaning, the date of its writing, etc. The
acrostic that marks his poems is used mainly for signing his name — "axny DY MK’ (I
am Amram Amar.) — and at times also adds a blessing such as "1y5' "7 n' ('strength’,
'forever').
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Most of the poems display a spatial template such as that evidenced in those built
from repeats of two lines and those structured with repeats of six lines. Examination
of the poem patterns of Rabbi Amram Amar brought to light the rhyming patterns
that he tended to use. We found that some of his poems are written in a
guadrangular rhyming pattern, others in a homogenous rhyming of the a\b sort and
others an equalized rhyme pattern.

Our study also divulges that Rabbi Amram Amar deviated slightly from his
contemporaries by metering some of his poems in a quantitative scale (especially the
epigrams). Nevertheless, in accordance with the rest of his contemporary poets' in
North Africa, the majority of his poems are metered in a phonetic syllable scale, a
scale that contains movable 'schwas' and 'hataphs' (vowel signs) that act as full
syllables. In this study we also examined musical poems and their influence on his
poetry, from the point of view of both content and structure.

In the third chapter that deals with the unique quality of his poetry, we focused on
their design and pictorial language. We found that Rabbi Amram Amar is influenced
by a diverse base of biblical, Midrashic and Tefilla (liturgical) sources.

We also found that the poet employed a wide selection of biblical and Midrashic
images, some of which are his own renewals of same. In his poems Rabbi Amram
Amar made frequent use of metaphors, though most of them tend towards the
common and overuse. By using them, however, the subjects in question become
more perceptible, more 'colorful’, picturesque and unique.

Another interesting point that we found was that our poet often made use of
appellations. Rabbi Amram Amar uses appellations for the Almighty, for the People
of Israel, the Nations, Jerusalem, the Temple and the Messiah. Occasionally the
appellations are common and simple, whereas at other times they are a
paraphrasing of the idea on which they are based, a portion of them are borrowed
from the Holy Scriptures and the remaining ones are metaphoric.

Other methods of design that we found in his poetry are the utilization of a speaker
and a recipient of the spoken message, literary quotes, clever language and
placement that attract the attention of the reader, contribute variety and interest to
his poems and sometimes add amusement.

In the second part of our research we presented twenty-five fully punctuated poems,
elucidated and interpreted. Above each poem we presented a sort of identification
card displaying information on the subject of the poem, the rhyme, rhythm, the
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signature and the author's own comments on the poem. Additionally we indicated
the source of the poem and parallel sources, if such existed, as well as the catalogue
number as set in the collection of poems to Davidson.

From the selection of poems discussed in this part of our study it is possible to learn
about the poet's way of writing. Through the study of his methods of writing, which
reflect the traditional Jewish poetry in Spain and North Africa, we can learn much
concerning the history of Torah life and the lifestyle in his Jewish community.
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